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CATHERINE MOORE AND GENEVIEVE HEGNEY

StillUnqualified: 2F

They might be carrying briefcases and commanding bigger paycheques, but straight-talking
Joanne and perennially optimistic Felicity are back and Still Unqualified in this sequel to 2018’s
hilarious hit comedy. It’s been a year since we left Joanne and Felicity singing at a karaoke bar.
They now live together, work out of their home office and tackle jobs that require a far greater
degree of expertise — which neither of them have. From birth doulas to truck drivers, wedding
planners to paralegals, the two women stretch the truth but never risk stretching their friendship
beyond repair.

Unqualified: 2F

Joanne hasn’t been having the best time lately. Her TV star husband has bolted to Bali with his
new girlfriend and she’s certainly not going to keep running his real estate business. When her
life collides, quite literally, with the perennially optimistic butcher Felicity in a Centrelink office,
the two concoct a plan to open a temporary employment agency. The only problem is a lack of
employees. But maybe, just maybe, they can stretch their own qualifications to fit...Navigating a
whirlwind of temp jobs, a host of shrewdly drawn characters and enough wisecracks and
mishaps to keep you laughing from beginning to end, join Joanne and Felicity on their quest to
find their feet. First they’ll be running their own business, then they’ll be running the world.


mailto:lisa.fagan@lmcm.com.au
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Whitefella Yella Tree: 2M

A love story unfolds. Under a lemon tree, two teenage boys meet in the
light of a full moon. Neddy, a wannabe warrior from the Mountain Mob,
and Ty, a storyteller from the River Mob, are tasked with exchanging
information about the strangers who have landed on their shores.
Starting out defensively, full of teenage bravado, their uneasy
friendship grows into tender love; they’re young men on the brink of an
adulthood that promises all love has to offer. But trailing their every
move is an army of invaders, bringing with them cultural shifts, moral
judgement and deadly disease. When history comes knocking, love is
tested to its limits.

Published by Currency Press.

Ngadjung: 2F

'Even a flame needs a drop of water — no strength in burnin’ if there’s no risk of bein’ snuffed out.
'In a time when the sun burns through skin and water only comes in bottles, Ngadjungis an
environmental drama set in a scarily imaginable future, right here on Ngunnawal Country. 'A
giant company sells synthetic liquid to quench the thirst of those who’ve survived, and natural
water reserves have all but dried up. Two women —an unlikely pairing — unpack the past and
spar over the future. Cass is from the city; she’s young, smart and reckons she can fix it all. Flick
is from the river that no longer exists; she’s older, fiercer and history runs through her veins.
Without water, how can we live? And most importantly, how will we remember?'

Dylan Van Den Berg

§

Milk: 2F, 1M

‘You’ve got one hand that’s gushing blood and in the other hand
you’re holding the knife. You actually are the full story. Both sides.” A
great-great grandmother sold as a ‘wife’ to a white sealer. Her
granddaughter, who buried her identity to survive the settler-colony.
A young fair-skinned Palawa man, their descendant, seeking truths
about their shared past. Bound by blood and borne by the winds of
the Bass Strait Islands, they meet at the Island of the Dead. White
history has swallowed their stories but they’re here to wrest them
back. How do you reconcile your identity when your ancestors’ blood
is muddied with the blood of their oppressors? Can you still hear
their songs when the blare of violence has been so

unforgivingly loud? Can you dance it all back?

Published by Currency Press.



https://www.currency.com.au/books/diverse-sexuality-themes/whitefella-yella-tree/
https://www.currency.com.au/books/award-winning/milk/

Way Back When: 3F

A post-colonial Tasmania set the scene for the meeting of an unlikely trio of three women. The
settlers have lost. Scurried home. The women re-imagine the colonisation of Tasmania as a
Gothic revenge drama. There’s comedy, a play-within-a-play and, as their connection to each
other strengthens, revelations of personal traumas which steadily undermine the fervour of
their collective revisionism.

The Camel: 1F, 1M

The Camelis an absurd and darkly comic meditation on sibling relationships, the anxieties of
being an artist, and how to deal with the camel in your ceiling.

EMILY SHEEHAN

Frame Narrative: 4F, 1M (doubling required)

A revered filmmaker is doing the festival circuit for her latest cinematic adaptation of a literary
classic; Mary Shelly’s Frankenstein. But a young critic accuses her of the inspiration landing too
close to home. There must be a traumatic backstory to explain why she would want to tell such
dark stories... Meanwhile, rumours about the treatment of the actors on set reveals tension
between the film’s two leading ladies; a faded 90s horror scream queen and the Gen-Z it girl of
psychological thrillers.

Monument: 2F

Edith Aldridge is the youngest woman to be elected leader of her
country. In a lush presidential suite in a heritage listed hotel, she
has just ninety minutes to get ready for the biggest day of her life.
Enter Rosie, a twenty-two year old makeup artist from the David
Jones counter, sent to help Edith get camera ready. In Rosie’s
capable hands, this morning will be a breeze. So long as they both
stick to the brief.

Published by Currency Press.



https://www.currency.com.au/books/drama/monument/

Hell's Canyon: 1F, 1M

Caitlin and Oscar used to be mates, but not anymore. These days
Caitlin texts boys to meet her in public parks while Oscar eats his
lunch in the teachers’ staffroom. Today is different though. The
unlikely pair share a haunting memory, so they make a pact to run.
To completely disappear. Go full on missing.

Published by Currency Press.

Eating Sunshine (in Bite Me, ATYP monologue anthology): TM/F

The Voices Project 2014: Bite Me is a collection of seven-minute
monologues tailored for young adult actors. Thirteen delicious tales
by some of the country’s best emerging playwrights, Bite Me is the
latest instalment of the Voices Project — the overwhelmingly
successful annual program of monologues developed by ATYP,
written by young people, performed by young actors around the
country, and seen by over a million people globally online. This
collection of thirteen monologues serves a mouth-watering
banquet of work exploring our relationship with food. Funny, warm,
irreverent and cheeky, this is a celebration of the complexity and
contradictions of young lives. Bite Me is a feast for the senses.

Daisy Moon Was Born This Way: 3F, 2M

Daisy, you don’t wanna fit in. You wanna stand out. Way out. So far
out they’ll think you were from outta space. Daisy Moon—founder,
president and so-far only member of the Batemans Bay Little
Monsters Fan Club—is in a world of her own. She’s the only girl she
knows who hasn’t got her period yet. She’s the only one who can’t
afford tickets to see heridol Lady Gaga. She’s the only one who feels
like she doesn’t belong. Meanwhile, her brother Noah is back in
town after being expelled from his private boarding school, armed

P ‘ with plenty of cash but very little sympathy. When the effortlessly
) W}HEFHHN cool Parker turns up and wants to join the Monsters fan club, Daisy’s
world is sent spinning into a strange and wondrous orbit.

Published by Currency Press.



https://www.currency.com.au/books/plays-by-women/hells-canyon/
https://www.currency.com.au/books/comedy/the-voices-project-2014-bite-me/
https://www.currency.com.au/books/comedy/daisy-moon-was-born-this-way/

versions of us: Youth Ensemble Piece

A group of teenagers go through the motions of a typical twenty-four hours. Like a fly on the wall,
we watch them. They watch us watch them. Between their intimate encounters, explodes
moments of of poetry and chaos that fight against an insistence to perform “normal” for an
audience. The teenage cast lend versions of us an unsettling image of normality and youth.
Commissioned by Canberra Youth Theatre and developed with an ensemble of young

actors, versions of us is an intimate and patchworked theatre experience.

JAMES ELAZZ|

Saints of Damour: 2F, 2F (doubling required)

1970s Lebanon. Pierre falls in love with Samir in the humble village of Damour, south of Beirut.
When civil war breaks, Pierre is forced to leave Samir behind and escape into an arranged
marriage, migrating to Australia and becoming someone new. But can you really leave the past
behind? Haunted by his memories of Samir, Pierre attempts to forge multiple new lives for
himself. From a tomato farm in rural Queensland to the streets of Darlinghurst, he tries to
outrun his past - until something forces him to stop running. Saints of Damour is a special new
work from playwright James Elazzi that honours voices lost to history and reminds us of the
privilege of living truthfully.

Karim: 2F, 3F

Karim and his best friend, Beth, watch trains coming and going from the local station and dream
of a life with a better future. On the rural outskirts of South West Sydney, Karim and his Dad, Joe,
work as cucumber farmers. At night, they search trash for treasures to make ends meet. When
Karim and Joe are evicted, their neighbour Abdul provides refuge. At his house, Karim discovers
an oud, a traditional Middle Eastern instrument. Inspired by the beauty of its sound, Karim
secretly begins playing the instrument, realising it might be the key to a new destiny.

Concrete: 2F, 2M

A bold, intimate play that explores masculinity, identity, and love within the tough, hyper-
masculine world of concreting. Elie, a young Lebanese Australian, is driven by his devotion to
his mother, Randa, and his mission to fund her life-changing surgery. But his world is upended
when he meets Roger, an older man whose presence challenges everything Elie believes about
power, sexuality, and what it means to be a man. As their unexpected bond deepens, both men
confront their own fears, desires, and the cultural expectations that shape their lives. Concrete
pushes the boundaries of identity, love, and vulnerability in a world that demands strength
above all.



Son of Byblos: 3F, 2M (doubling required)

Adam has it all figured out. His life runs like clockwork: casual sex
when he wants it, his traditional Lebanese parents wrapped around
his finger, and his cousin Claire—his one true confidante—always
by his side. He’s got control, and that’s all he needs. But when
Claire suddenly announces her engagement to a man in Lebanon,
everything changes. With this unexpected turn, their unspoken
truce starts to crack, and Adam’s carefully constructed world
begins to unravel. Sex no longer numbs the growing restlessness
inside him, and his parents’ probing questions force him to
confront truths he’s been avoiding. As his personal desires clash
with cultural expectations, the lies that once kept his world intact
start to fall apart, leaving Adam to face the chaos he can no longer escape.

Published by Playlab.

Queen Fatima: 3F, 3M

Fast approaching 31, Fatima is feeling the pressure from her
bakery-owning family to get married and have children. Her
boyfriend, Karim, wants their relationship to remain secret. His
high-flying, lawyer parents definitely wouldn’t approve of the
match. In an effort to prove to Karim and his family she is worthy of
his love, Fatima comes up with a plan to win Queen Lebanon
Australia. Moonia, the pageant organiser, accepts Fatima because
this year she wants a ‘diverse group of girls’ and Fatima is unlike
anything the competition has seen before. With the help of her 74-
year-old best friend Gada and her coffee cup readings, Fatima goes
through a transformation that not even she expected.

Published by Playlab.

Lady Tabouli: 2F, 2M

It’s the day of his nephew’s baptism and Danny is godfather. Living
back home with his religious Lebanese mother, he’s thrown into the
maelstrom of preparations and high emotions: God forbid this
christening comes second to the Boustanis’! The family can’t afford
to lose face, especially with Danny recently and mysteriously
calling off his engagement. But secrets will out, and amidst the
sugared almonds and balloon deliveries, Danny discovers the true
colours of those to whom he’s closest. Where do you turn when the
people you love refuse to accept the truth?

Published by Playlab.



https://playlabtheatre.com.au/shop-publications/new-releases/son-of-byblos-by-james-elazzi/
https://playlabtheatre.com.au/shop-publications/comedy/queen-fatima-by-james-elazzi/
https://playlabtheatre.com.au/shop-publications/new-releases/lady-tabouli-by-james-elazzi/

Omar and Dawn: 1F, 3M

Omar, a first-generation Lebanese Muslim Australian, is in and out of foster homes. Hungry for a
warm bed and determined not to return to a life on the streets, he reluctantly agrees to be
placed with 80-year-old Dawn. His best friend Ahmed has been rejected by his family for being
gay and now lives under a bridge, working the local beats as a sex-worker. As Ahmed’s mental
health deteriorates, Omar is determined to forge a better life for them both.

Miriam: 3F, 3M

A powerful exploration of a woman’s journey to break free from the cultural and domestic
confines of her Lebanese upbringing. Newly married and migrating to Australia with her
husband Don and young son Charbel, Miriam’s hopes for a fresh start unravel as Don falls under
the influence of his cousin Andre, leading to manipulation and control. Trapped in a cycle of
domestic violence, Miriam seeks refuge with the tough but loving Halifa, a pickle maker whose
wisdom helps Miriam confront her past and forge a new future. Miriam shines a light on the
taboo subject of domestic violence within a hyper-masculine culture, exploring resilience,
transformation, and the struggle for an authentic life. A raw, unflinching look at culture, power,
and survival.

JONATHAN BIGGINS

The Gospel According To Paul: 1M

Keating had a deadly wit and an ego the size of Everest. But he was
also a remarkable politician, and we can learn much from him
about the art and craft of politics. In The Gospel According to Paul,
writer and satirist Jonathan Biggins draws on his award-winning
play to harness the eviscerating wit, wisdom and confidence of
Keating, showing us the evolution of Paul John Keating, from
Bankstown to the Lodge and beyond. Almost the autobiography

-

rHE GOSPEL
ACCORDING Keating said he would never write, it is a timely reminder of the
ro PAUL political leadership we are sorely missing.

LR Published by Hachette.

Talk: 5F, 5M

John Behan is a radio talkback host with a city in the palm of his hand. He fills Sydney’s airwaves
with biting wit and easy answers, hard facts be damned. Yesterday, he overstepped the mark.
Today, the police have come knocking and a trial-by-media threatens to get out of control.
Locking himself in his studio and broadcasting live, John Behan is not going to go quietly, even if


https://www.hachette.com.au/jonathan-biggins/the-gospel-according-to-paul

a man’s life is on the line. Twitter explodes. The court of public opinion seems firmly on his side.
He has control of the airwaves and ratings are through the roof. Fuelled by the controversy,
newsrooms all over town are chasing this sensational story. Will they reveal the truth? Perhaps.
Or will they toe the line for the sake of their jobs? More likely.

Australia Day: 2F, 4M
Australia Da After several tours of duty as an Australia Day Ambassador in

WRITTEN BY JONATHAN BIGGINS

regional NSW Jonathan Biggins' initial scepticism about celebrating
the national day melted like a Lamington in the mid-day sun. It
showed him the warmth, dedication and quiet patriotic pride of the
organisers and the towns they served. The experience also whet his
appetite to write a comedy that takes aim squarely at another
hallowed institution - the committee.

Published by David Spicer Productions.

JO TURNER

Ruby’s Wish (co-written by Holly Austin, Adriano Cappelletta): 1F, 1M and 1 any gender
(doubling required)

Ruby is eight and three quarters. She is everything a little girl should be: brazen, hopeful and
bright-eyed. But unlike most girls her age Ruby is confined to a hospital bed. Dot is a grown up
who is misunderstood. She also misunderstands, misinterprets, and miss-speaks. Luckily in her
job as a Clown Doctor words are unnecessary. As Ruby and Dot form an unlikely friendship, a
hospital room becomes a wonderland of mop monsters, bed caves, giant cranes and distorted
fairy stories, as they strive to make Ruby’s secret wish come true. Mixing puppets with people
and true stories with false, Ruby’s Wish plays right on the edge of fantasy and reality. It
celebrates the imagination, and proves there’s no harm in believing. Sprinkled with irony and
biting wit, Ruby’s Wish finds lightness and play in one of life’s darkest situations.


https://www.davidspicer.com.au/shows/australia-day

In A Heart Beat (co-created with Susanna Dowling): youth
Ianag ensemble (doubling required)

““““‘“ A humorous and heartfelt depiction of adolescence in a regional

Australian town. Based on real stories shared by Armidale
teenagers, In a Heart Beat follows the story of Jamie, a frustrated
teenager with big ideas to leave his school and family all behind at
the very first chance he gets. An outsider in his town, Jamie is
suddenly hurtled into a journey well beyond his known parameters

WRITTEN Y JO TURNER . . . . .. .
SN b and is faced with a life-altering decision. Published by Playlab

Max Remy Super Spy (Adapted from the novel by Deborah Abela): youth ensemble(doubling
required)

Max Remy is twelve and hates almost everything except super spy Alex Crane, a character she
has invented, who works for a secret spy agency. When Max is sent off to the bush to spend
time with her aunt and uncle, she arrives with an attitude and a determination to have a bad
time. How can she possibly hope to become a super spy on a boring old farm?

But then Max's uncle's shed explodes, just as Linden, the boy next door, is saving her from
sinking into a cowpat-filled dam, and Max discovers that her aunt and uncle are not quite what
they seem. In fact, they are world-famous scientists working on a Time and Space Machine that
will change the world! Max and Linden are caught up in a thrilling adventure involving real spies,
which will challenge their bravery, invention and super-spying abilities. This playful adaptation
of the novel is written for a talented ensemble of 10-13 years olds. The action takes place in a
‘black box’ with no set. All the scenic elements are created by the performers in full view and all
sounds are performed (if possible) by the actors themselves, using technology wherever
helpful.

Ishmael and the Return of the Dugongs (Adapted from the novel by Michael Gerard Bauer):
youth ensemble (doubling required)

A schoolyard love story, Ishmael and The Return of the Dugongs is a tortured teenage rom-com
centred around a socially awkward school debating team. Our hapless hero

Ishmael, his band of misfit friends and the smartest girls from a neighbouring school overcome
a series of challenges to find true love and witness the most unlikely of rock concerts in their
school hall. Michael Gerard Bauer’s brilliantly funny novel makes a wonderful play for teenage
performers. His delightfully warped sense of humour flows perfectly out of the mouths of these
boldly drawn, highly entertaining young characters.


https://playlabtheatre.com.au/shop-publications/fantasy/in-a-heart-beat-by-jo-turner/

JULIA PATEY

The Knife: 1F

You know that feeling when you’re going out, and it’s your birthday, and you look great, and you
kill someone, but you don’t do it properly? It’s Ellie’s birthday and she’s going out

tonight. Out out. Three-hours-getting-ready, changed-her-bag-10-times, three-glasses-of-wine,
shot-of-tequila, and a little-baby-line kinda out.

She’s having a good time, but can’t stop thinking about a dream she’s had, or completely ignore
the fact that she’s covered in blood...This confessional revenge-comedy will change the way you
see birthdays, private phone numbers, and getting back what’s yours.

Moonchild: 2F (doubling required)

Moonchild is a coming of age story spanning suburban backyards, school playgrounds, and
outerspace. When Moonchild’s (12) beloved dog vanishes into thin air, her world is turned
upside down. As Moonchild tries desperately to return her life to what it once was, she embarks
on an epic, intergalactic journey of self-discovery. Moonchild is a play for young people about
navigating change, growing up, and finding resilience, even when it feels galaxies away. The play
is designed to be performed by one young performer, playing Moonchild, and one adult
performer, playing every other role.

When Am | Gonna Be What I'm Gonna Be: 2M or 2F

GONNA BE is an experimental, autobiographical work about growing up designed to be
performed by two performers ten years apart in age. The play originated as a work between two
performers aged 12 and 22 at the time of writing. These ages are not prescriptive, and
performers should alter the parts of the scriptindicated so as to better reflect their own lived
experience.

Sure: 1F

Originally commissioned by ATYP and Currency Press for The Voices Project 2015, Sure is a
short one-person play about feeling on the cusp of adulthood. When Sophie (17) is brought to
her mother’s work at an aged care home, she isn’t expecting to form a close bond with one of its
elderly residents. What begins as a chance meeting between Sophie and Anna (86) becomes a
deep friendship. When Anna asks Sophie to assist her in dying, Sophie makes a choice that has
repercussions well beyond her actions.



LEWIS TRESTON

Jane Austen’s Pride and Prejudice (co-adapted with Wendy Mocke): 7F, 5M (doubling
required)

A sumptuous theatrical ode to the mother of romantic comedies.

Itis a truth universally acknowledged that Pride & Prejudice is one of the greatest romance
stories ever written. In the 250th year after her birth, Jane Austen’s timeless tale leaps to the
stage in a vibrant retelling with a luminous all-Queensland cast. Smart, witty and fearless,
Elizabeth Bennet is an independent young woman who dearly loves a laugh and is not afraid to
poke fun where fun is most definitely warranted. At odds with her husband-hunting sisters and
dithery mother, Elizabeth longs for the power to determine her own marital fate. Amidst the
glittering swirl of regency balls, gossip and the hypocrisy of 19th century England, Elizabeth
encounters the arrogant, aloof, but infuriatingly eligible Mr Darcy. The two are more alike than
they care to admit. Mindful? Yes. Demure? Debatable. A perfect match? Most ardently!

Hot Tub: 4F,3M

Set on the sun-drenched Gold Coast during Schoolies Week, this
modern-day fable begins when Dido, a sad girl from North
Queensland, rocks up at her estranged family’s deteriorating
residential high-rise building ‘The Great White’ to ask a favour.
However, when Dido’s father refuses to loan her the cash for
weight-loss surgery in Brazil, she must team up with her cunning
twink stepbrother who knows how to make money from men
online. Meanwhile, Eunice, the White family’s ageing matriarch, has
found out that she is the prime suspect in a criminal investigation,
but refuses to do the one thing that’ll keep her family out of jail: sell
the building. Published by Playlab.

IRL:1F, 2M

Alexei and his long-time internet crush, Thaddeus, are about to
meet IRL (in real life) at the Supanova pop culture convention.
Then, in a moment of regrettable self-sabotage, Alexei assumes a
false identity to test the authenticity of his would-be boyfriend. But
when Alexei’s celebrity best friend Taylor begins channelling the
anti-capitalist vigilante superhero she plays on TV, the thin line
between fantasy and reality wiggles wildly out of control

Published by Playlab.

BY LEWIS TRESTON



https://playlabtheatre.com.au/shop-publications/comedy/hot-tub-by-lewis-treston/
https://playlabtheatre.com.au/shop-publications/comedy/irl-by-lewis-treston/

Published by Playlab.

AN [DEAL *
RUSBAND

Hubris and Humiliation: 3F, 4M

Itis a truth universally acknowledged, that a down-on-her-luck
mother (who has just lost her home to a shady online suitor) must
send her only son to Sydney to find and marry a wealthy man. Elliott,
a naive wallflower from the Sunshine State, spends all his time
pining for his best friend until he’s unexpectedly packed up and
shipped off to his fabulously wealthy uncle’s Kirribilli mansion to
pick up a few dating tips, and bag the man of his (mother’s) dreams.
A series of increasingly ludicrous and high-stakes events take Elliott
and his stowaway sister Paige from the rainbow mile, all the way to
Berlin, and back again in a high-camp exploration of love, family and
commitment.

An Ideal Husband: 2F, 6M

Setin 1996, Canberra—the cold-blooded political heartland of
Australia—Lewis Treston’s adaptation of An Ideal Husband offers
poignant insight into human frailty within the melodrama and farce
of Oscar Wilde’s effervescent social satire.

Published by Playlab.

1800-REAL-TALK (short play): 2M

Presented as a part of The Human Voice, this deranged short play combines HR conflicts, call
centres, and a wrestling match (all in ten minutes) to explore our collective rage in the age of

hyper-connection.

[

FOLLOW

Follow Me Home: 2F, 2M

Telling the truth, being honest and sharing your story takes guts. Real
guts. How do you tell your friend she can’t sleep over anymore? Can
you help a parent when she’s lost all hope? How can you strive for
independence when the system is working against you? And what if
just being honest means you’re out on the street? Full of heart,
honesty and humanity, Follow Me Home reveals the strength,
courage and the resilience of the young people behind the statistics.

Published by Playlab.



https://playlabtheatre.com.au/shop-publications/comedy/hubris-and-humiliation-by-lewis-treston/
https://playlabtheatre.com.au/shop-publications/comedy/an-ideal-husband-by-lewis-treston/
https://playlabtheatre.com.au/shop-publications/realism/follow-me-home-by-lewis-treston/

Meat Eaters: 2F, 2M

Meat Eaters is a fluorescent and disturbed comedy about cruelty that sinks its fangs into a full
kennel of hairy questions, including: the ethics of eating meat, the dark side of human nature
and, most importantly, what it might be like to date a dog.

Condo Osaka (short play): 2M

“l don’t know what the difference is but a condo is definitely not an apartment.” Truth and
illusion collide in Condo Osaka when an American dressed as Sailor Moon and an Australian
dressed as Spiderman try to get closer in a hotel room in Japan.

The Arcade (short play):1F, 1M

“This place used to be my daycare. Dad would drop me and my brothers and sisters off and we’d
just stay here all day shooting and whacking stuff.” German exchange student Karolina is trying
to persuade shy guy Stuart to come back to the formal with her, but he isn’t going anywhere, at
least not until he finally wins that slime green lava lamp.

Reagan Kelly: 3F, 4M

Everyone is telling former school captain Reagan Kelly that she should
get a degree, get a job, get married, and do the whole ‘life’ thing... but
what do they really know about life? Her parents are getting divorced,
her brother is dating a creep, even her gay best friend has lost his
sparkle. But, when Reagan wakes up next to a nineteen year old nice

ARG guy, she begins to wonder if she should start playing by the rules or
whether it’s always better to set the things that ‘matter’ ablaze. Reagan
Kelly is a bitterly hysterical comedy about trying to find meaning when
life has stopped making sense.

Published by Playlab.

LOTTE BECKETT

Hittin. It Big! (At Sea) (Co-Written with Lily Hensby): 2F

Would you trust two disgraced Broadway stars to solve a murder? And on a Disney Cruise Ship
no less? Ever since they were mysteriously banished from Broadway, Janine Montgomery and
Bernadette Davis have been producing smash-hit musicals on a Disney Cruise Ship. While
holding auditions to find the perfect Mickey Mouse, they are told that just last night, a MURDER
has been committed on the ship. A body has been found stuffed in a Goofy costume and hidden
in the gift shop! Eager to be the stars of the show, Janine and Bernadette take the lead on the
investigation and discover how treacherous, (and theatrical), life at sea can be.


https://playlabtheatre.com.au/shop-publications/comedy/reagan-kelly-by-lewis-treston/

A Fine Line (Co-Written with Lily Hensby): 2F

Harry Styles is Lola's boyfriend. He's also her husband, collaborator, farm hand and soulmate.
From tour outfits to romantic getaways, Lola has planned every part of their relationship. And
Harry gives her all of his love, gives her something to dream about. Exploring limerence,
obsession and manifestation culture, A FINE LINE is a new dramedy by Hensby & Beckett. Bring
your posters, feather boas and most elaborate romantic fantasies.

We’re New Here (Co-Written with Lily Hensby): 2F

Lily and Lotte have heard every anti-NSW insult in the book, and they’re sick of it. But they’re
also sick of their home towns. Awks. Maybe it’s time they explored Melbourne, the

place everyone’s talking about. Damn it, they might even enjoy it. But at what cost to their
identities? It's cabaret meets character sketch meets ego death, asking the important questions
like; has anyone ever heard of Nowra, NSW? Am | am a scumbag for being from Sydney? How far
can | get on the Hume Highway before | need another wee?

MARIEKE HARDY

No Pay? No Way! (By Dario Fo and Franca Rame adapted by Marieke Hardy) (doubling required):
2F, 3M

Prices are out of control — and so is Antonia. Sick of having barely enough to pay the gas bill, she
leads an uprising at a local supermarket that sees a group of angry housewives shoplift ‘til they
drop. Now, with a pile of newly ‘liberated’ loot, Antonia and her best friend Margherita embark
on a ludicrous, laugh-a-minute escapade to stay three steps ahead of the law.

MELANIE TAIT

The Queen's Nanny: 2F, 1M

Inspired by historical events, a royal scandal ignites a blistering fire
between the steely Queen Mother and her children’s doting nanny in
Melanie Tait’s sparkling new comedy-drama. Marion ‘Crawfie’ Crawford
adored her job as governess to Princesses Lilibet and Margaret Rose
until she was ostracised without warning — despite dedicating the best
T part of her life to raising, educating and caring for the young royals. The
THE QUEEN'S reason? A tell-all memoir.This blackly funny play imagines a series of

NAN NY pivotal moments between two strong-spirited women harbouring
SraELaE AL, (43| complicated resentment.

Published by Currency Press



https://www.currency.com.au/books/black-comedy/the-queens-nanny/

A Broadcast Coup: 3F, 2M

Cut-throat journalist Jez Connell is out for her next sting. It’s been a year
since she brought down one of TV’s most lauded stars for behaving
badly and now she’s got Michael King, the top-rated darling of public
radio, in her sights. This time, it’s personal. With the loyalty of his
longstanding producer wavering, and a hip up-and-coming podcaster

A BROADCAST eager to take the mic off Mike, has the plug been pulled on Michael
King’s career?

Published by Playlab Theatre

The Appleton Ladies Potato Race: 5F

In the tidy town of Appleton, things are just so. Men are men, women are
TON women, and vegetables are not cake ... and that’s the way it’s always
ﬁ /—-w been. That is, until prodigal daughter Penny returns from the big smoke
v;etﬁ/LADIESD to set up shop as the local GP.

Pg;égo Penny was always something of an outsider. While she was off getting

m educated and travelling the world, the good folk of Appleton kept about
’%Q their business — living hard and working harder, and trying not to stuff
PR things up too much before each year’s great event, the famous Appleton
® Potato Race.
Penny never much cared about the potato race, but when
she discovers that the men’s prize is five times more than the women’s, she suddenly does
care. A lot. And she’s determined to do something about it.

Published by Currency Press

NIKITA WALDRON

Amber: 2F, 3M

Amber is determined to live out the Rom Com of her dreams ... but fate has other ideas. Meet
Amber. She’s a Richard Curtis Rom-Com fanatic and has been praying for God to send her the
man of her dreams ever since she was fifteen. When she’s first kissed and half-fingered by the
coolest boy in school at the back of Edgecliff Centre, she’s pretty sure her love story is on track
to be the greatest of all time. Except itisn’t. When Amber finally finds her dream guy, fate deals
her love story an unexpected twist, leaving her heartbroken and questioning everything she
once knew to be true. But with the help of some unlikely heroes, a bit of soul-searching and
even the odd miracle, she slowly pieces herself back together.


https://playlabtheatre.com.au/shop-publications/realism/a-broadcast-coup-by-melanie-tait/
https://www.currency.com.au/books/comedy/the-appleton-ladies-potato-race/

PETRA KALIVE

P

NEXTSTAGE | MATTC 32

Laurinda (co-wrriten with Diana Nguyen and based on the novel by
Alice Pung): 6F, 1M

When 15-year-old Lucy Lam wins the inaugural Equal Access
Scholarship to a prestigious private school, the smart and well-
liked student is not prepared for the new world she’s suddenly
propelled into. It’s a world of wealth and opportunity, overseen by
The Cabinet—a trio of girls who wield power over their classmates,
and even their teachers. But when The Cabinet turn their attention
to Lucy she has to make a choice: fitin and succeed, or stay true to
herself. Either way, there’s a cost.

Whether high school is (thankfully) a distant memory or a current
reality, this MTC NEXT STAGE commission offers a witty and moving
insight into an all-too common experience as well as the inner

strength it takes to speak truth to power.

Published by Currency Press

by Petra Kalive

OIL BABIES

RA CHAPMAN

K-Box: 2F, 2M

Oil Babies: 3F

Oil Babies repositions our lives as one on the precipice of a planet
dramatically changing... perhaps even the moment before our own
extinction. It weighs up our continued “hope-investment” in
procreation against our feelings of helplessness at the state of the
planet—and our role in its demise. Throughout this piece, the body
—in particular women’s bodies — are used as a metaphor to explore
our world: our need to control it, our desire to want it to look and be
a certain way and, ultimately, our lack of respect for it.

Published by L ab Kelpie

A 30-something Korean adoptee finds the raucous and riotous side of family in this surreal
comedy. Lucy fled her manic Melbourne routine to find calm in the country. But the home of her
adoptive white baby-boomer parents ain’t the place for peace and quiet. Enter Kim Han, a
charismatic K-pop star making a surprise visit to rural Victoria, who tips Lucy’s crisis into a


https://www.currency.com.au/books/adaptations/laurinda/
https://labkelpie.com/oil-babies/

complete tailspin. But there’s more to this than karaoke. As the evening rockets towards a
climax, Lucy will raise the roof with the ones who raised her.

How Can | Be Sure Of You: 2 Players Genders Interchangeable

How Can | Be Sure of You? is a surreal dark comedy about a pair of merfolk whose perfect
harmony is tested when one of them begins to change - unexpectedly, and disturbingly - into
something much more... human. Set on a rock on the edge of the sea and unfolding like a
dreamy descent into absurdity and denial, this offbeat two-hander explores love, identity, and
transformation with biting humour, eerie intimacy, and a splash of existential dread.

TIM MCGARRY

Trent Dalton’s Love Stories (Co-Written with T. Dalton & F. Franzmann): 6M, 5F
Get ready to fall in love all over again. This restless city has a story to tell.

“l believe in touch. | believe in song. | believe she remembers him. | believe the perfect girl can
always meet the perfect boy. | believe we are not alone in the universe.” A father prepares
himself for the day he lets go of his daughter’s hand. A young man breaks up with his girlfriend
so they can both follow their dreams. A couple play nice in public to hide the fractures at home.
A woman rebuilds herself along with a flood-devastated city. A working mum contemplates
taking the photographs of her late husband down from the fridge. A grandmother dreams of
seeing her grandson’s face. A renowned 100-year-old scientist ponders the one great earthly
puzzle he was never able to solve: 'What is love?'

: 3 Trent Dalton’s Boy Swallows Universe: 6M, 3F
TRENT DALTON'S

an swnllnws Brisbane, 1985: A lost father, a mute brother, a mum in jail, a heroin

N “N“’EBSE % dealerfor a stepfather and a notorious crim for a babysitter. It's not
) as if Eli Bell's life isn't complicated enough already. He's just trying
= “ . to follow his heart and learn what it takes to be a good man, but life
::‘f';’;:;:;'ﬁ;y %‘ ( keeps throwing obstacles in his way - not the least of which is Tytus

Broz, legendary Brisbane drug dealer. Soon Eli is beset by chaos on
all sides, and a run-in with the local crime king and his henchman
launches the 13-year-old with the old soul on a journey to find out
what kind of man he is going to be. Adapted by Tim McGarry from
Trent Dalton's smash-hit novel, Boy Swallows Universe is an
exhilarating story of magic and madness, of beauty and brutality, of
joy and heartbreak, and of the power of love to triumph over the

darkest of circumstances.

Published by Harper Collins



https://www.harpercollins.com.au/9781460715017/boy-swallows-universe-playscript/

Colleen McCullough's

Coleen McCulough’s Tim: 3F, 3M

Tim is a young labourer with a disability. Mary is a successful mid-
50s business executive. What begins as a chance meeting between
them soon develops into a life-changing relationship for both.
Exploring notions of love, loss and acceptance, and set in the
modern day, Colleen McCullough’s seminal Australian story has
been sensitively adapted by playwright Tim McGarry for the stage.
Published by Currency Press

There’s A Sea in My Bedroom(score by Paul Stanhope based on the book by Margaret Wild,
illustrated by Jane Tanner) - Opera: 1M, 4 musicians

David is frightened of the sea. He does not like it at all, not one bit. But one day he finds a conch
shell at the beach and takes it home — and he hears the sea trapped inside. 'Come out, sea,
come out, he says softly. 'l won't hurt you!

Hitler's Daughter

The play

‘ Adaple
Eva DilGesa
SandraEldridye
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FROM THE NOVEL BY JACKIE FRENCH

a fresh, compelling light.

Hitler’s Daughter (Co-Written with S. Eldridge & E. Di Cesare,
based on the novel by Jackie French): 2M, 2F

Four country children waiting in the rain for the school bus take
turns telling stories. In an unusual twist, Anna’s story takes the
children to Nazi Germany and an intriguing tale about Heidi, a
young girl caught in the turmoil of World War Il, whose father was
one of the most dreaded men in history. One of the children, Mark,
becomes engrossed in Heidi’s story. In his conversations with his
friends, his teacher and with his parents, he explores the moral and
ethicalissues it raises. This intriguing play poses powerful
questions about a frightening period in history and forces us to
examine moral issues in relation to society’s fears and prejudices in

Published by Currency Press



https://www.currency.com.au/books/adaptations/colleen-mcculloughs-tim/
https://www.currency.com.au/books/adaptations/hitlers-daughter-the-play/

Morris Gleitzman’s Worry Warts(Co-Written with S. Eldridge & E.
Di Cesare): 2F, 3M

11-year-old Keith Shipley will do anything to cheer up his misery
guts parents. Their family fish and chip shop is in financial trouble,

3 w4
s e ® his parents do nothing but argue, and there’s even talk of divorce.
WOV Yy Wavts

But Keith knows he can make them happy again. But when painting
the family car fluorescent colours does nothing to lift their sprits,
and _ Keith is out of ideas. That is until he discovers the value of the

{ precious stone, opal. Thinking he can make it rich and solve all his
family’s problems, Keith sets off on a solo adventure across
Australia to the opal mines. This heart-warming story based on
Morris Gleitzmans hugely popular novel, follows Keith as he tackles
his problems head on, finding that sometimes happiness can be found where you least expect
it.

i

Published by Playlab Theatre

Thursday’s Child(Co-Written with S. Eldridge & E. Di Cesare based
on the book by Sonya Hartnett): 3F, 3M

Thursday’s Child is Tin, born on a Thursday and like the old nursery
rhyme, has far to go. A strange and lonely child who digs, his
wanderings take him underneath the earth into the subterranean
tunnels that he’s pre-destined to roam. Told by his sister Harper
Flute, it is a story of an Australian farming family’s strength as they
battle their way through the great depression of the 1930s. A
surreal and epic piece of theatre that explores the themes of
memory, fate, family camaraderie and the spirit of determination in

THURSDAY’S CHILD |
ﬁf Adup end by Fen DI;_:.:‘WP::”?;" Flrdge, Tirs il §

s s | @ time of great change. Thursday’s Child is an engaging and deeply
moving story that captures the heart and imagination.

Published by Currency Press



https://playlabtheatre.com.au/shop-publications/comedy/ivy-shambitt-and-the-sound-machie-by-daniel-evans/
https://www.currency.com.au/books/adaptations/thursdays-child-the-play/

Pete The Sheep (Co-Written with S. Eldridge & E. Di Cesare, Music
by Phil Scott based on the book by Jackie French and Bruce
Whatley) — Musical: 4M

Shaun the Shearer just wants to give smokin’ haircuts to sheep; it’s
his calling. Unfortunately the other shearers on the station don’t
like Shaun’s new-fangled ways — he even has a sheep-sheep
instead of a sheep-dog! Cast from his shearing role, Shaun and his
partner Pete the Sheep set up their own creative hair salon in town.
Before long word is out and all the sheep in town are down for a do,
and maybe even the big boys too! Published by Currency Press

The Peasant Prince(Co-Written with S. Eldridge & E. Di Cesare
i based on the book by Li Cunxin): 2M, 2F

This extraordinary play for young people is an adaptation of Li

Cunxin’s picture book The Peasant Prince — the true story of Mao’s
:ITEOiLA;(OOr Last Dancer. Adapted by Monkey Baa, Australia’s leading theatre
&Y U Cuwi company for young audiences, The Peasant Prince has toured
nationally, performing to tens of thousands of young people and

their families throughout rural and regional Australia.

N " The production was awarded Most Outstanding Production for
| .,:_4_-;\)&/ Children (the Glugs), Best Production for Children (Sydney Theatre
8 Meteie o j/\/ Awards) and a Drover’s Award for Best Touring Production
(Australian Performing Arts and Producers Awards).

Li, a 10-year-old boy, is plucked from his village in rural China and sent to a ballet academy in
the big city. He leaves everything and everyone he loves, including his family. Over years of
gruelling training, he transforms from an impoverished peasant to a giant of the international
dance scene. What does he find along the way?

Published by Currency Press

I Am Jack(Co-Written with S. Eldridge & E. Di Cesare based on the book by Susanne Gervay):
™

Jackis smart and funny and eleven years old. Jack is also being bullied and needs help.
Unfortunately, Jack's mother is too wrapped up in herself to see this and Jack's teacher, Mr.
Angelou, is too busy to pay attention to the warning signs. But little does Jack know that help is
close at hand. This excellent one man show explores the taunting and teasing that bullies are so
adept at inflicting on their victims and shows young people that they can win against bullying.
Jack takes his audience on a touching and sometimes comical journey as he moves from victim
to victor.


https://www.currency.com.au/books/adaptations/pete-the-sheep/
https://www.currency.com.au/books/adaptations/the-peasant-prince-the-play/

The Bugalugs Bum Thief(Co-Written with S. Eldridge & E. Di Cesare Based on the book by Tim
Winton): 3M

Skeeta Anderson and the whole town of Bugalugs wake up one morning to find that their bums
are gone. They can’t sit, they can’t keep their pants up, and they can barely stand! There’s just a
big hollow where a bum should be. And not only Skeeta's bum, but the bum of every person in
the town of Bugalugs. All 496 of them! Skeeta Anderson, Mick Misery and Billy Marbles begin
their adventure to catch the thief and get their bums back! Who is the Bugalugs bum thief?

Goodbye Jamie Boyd(Co-Written with S. Eldridge & E. Di Cesare based on the book by Elizabeth
Fensham): 1F

The myriad of teenage experience augmented by Anna Boyd’s health problems is economically
and artistically scripted. Comedy, tragedy, tension, teenage wisdom and a slow but certain
roller coaster of circumstance grab the interest of the audience. We are taken willingly on a
bumpy psychological ride that is accessible, poignant and never clumsy in its instruction.
Themes of growing up, isolation in rural Australia, hardships of a farming family, schoolyard life,
school subjects, loss of loved ones and family dynamics wrap this effective lesson on the
importance of mental health in an attractive and genuine parcel.

Milli Jack and the Dancing Cat(Co-Written with S. Eldridge & E. Di Cesare, Music by Phil Scott
based on the book by Stephen Michael King) — Musical 2M, 1F

Milli is clever. She can take objects that have been forgotten or thrown away and transform them
into amazing things. But the people in her village just aren’t interested, until one-day two
strangers come into her shop ...Jack and the Dancing Cat have no money to pay for new boots
but in exchange they offer to give Milli dancing lessons, and with that there is no stopping her!

The Fairy’s Wings(Co-Written with S. Eldridge & E. Di Cesare based on the book by Gillian
Rubinstein): 2F, 1M

The Fairy’s Wings tells the magical story of Mabby, a fairy who loses her wings. Not any old
wings, but special wings with special powers and without them Mabby can’t get to the full moon
dance — heck she can’t even get to the end of the garden.A fairy is not a fairy without her wings.
So what is she? And where did her powers go?



VIRGINIA GAY

Cyrano (after Edmond Rostand): 4F, 2M (unavailable for licence)

Cyrano is the most interesting person in any room — a wordsmith, a
charmer. She works twice as hard and runs twice as fast as the
pretty boys, because she’s deeply ashamed of something about
herself. Enter Roxanne: brilliant and beautiful, with a penchant for
poetry and a way with words, just like Cyrano. But Roxanne only has
eyes for Yan: hot, manly Yan, who is dumbstruck around Roxanne.
(Probably shy, right?) Until suddenly he starts saying the most
amazing things. But it’s not Yan writing these perfect love scenes,
it’s Cyrano...A joyous, gender-flipped retelling of Edmond Rostand’s
classic play, Cyrano is a love letter to hope; to language and
desire; to the lo-fi magic of theatre.

Published by Currency Press



https://www.currency.com.au/books/adaptations/cyrano/

